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A TOUR OF VIZCAYA AND ITS GARDENS 
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INTRODUCTION — Vizcaya, the Miami 
residence of the late James Deering, is an 
American realization of an Italian Renais- 
sance Villa and gardens. Fine period fur- 
niture, textiles, sculpture and decorative 
appointments shown in architectural set- 
tings give the impression of a villa which 
has been continuously occupied over the 
centuries. Mr. Deering, a bachelor, spent 
winters at Vizcaya from 1916 until his 
death in 1925. The estate was left to his 
heirs from whom it was acquired by Dade 


County in 1952. Today Vizcaya is a mu- 


seum of the European decorative arts 
operated on a self-sustaining basis. 


The Villa and gardens are the creation of 
three architects. The designs for the 
buildings are the work of F. Burrall 
Hoffman, Jr. and Diego Suarez planned 
the gardens, but Paul Chalfin was the gen- 
eral artistic supervisor for every phase of 
the project. The talents of these men, 
combined and directed by James Deering, 
resulted in an architectural masterpiece. 


The beauty of Vizcaya derives from the 
skillful use of local and imported building 
materials assembled on a building site ex- 
pressly created for them. More than 1000 
people were employed to build the Villa 
between 1914 and 1916, at a time when 
the population of Miami was only 10,000. 


The gardens were not completed until a 
number of years later. Vizcaya is not a 
copy of any villa that ever existed, but 
was inspired by various 16th and 17th 
century Italian models. The name “Viz- 
caya’,a Basque word meaning an elevated 
place, was chosen by James Deering be- 
cause of its association with the Spanish 
province of that name. Biscayne Bay in 
Miami and the Bay of Biscay off the coast 
of Spain are variations of the name. 


The Miami Avenue gate was surmounted 
by a bronze model of a caravel. This little 
ship is an appropriate symbol for a Villa 
by the sea and appeared on Mr. Deering’s 
yacht pennant and elsewhere in the house. 
The matching gate on the other side of 
the Avenue originally led to a complex of 
farm buildings, an integral part of the orig- 
inal whole, which had approximately 180 
acres, as opposed to the 30 which are left 
today. The entrance road winds through 
the native jungle hammock which is un- 
like any other landscape in the world, and 
which Mr. Deering was determined to pre- 
serve in its natural state. 


The road suddenly opens into a circular 
plaza surrounded by large stone figures of 
fauns and nymphs. Two 17th century 
Italian sculptured figures have been called 
Ponce de Leon and Vizcaino, his half 
mythical sailing master. There is a foun- 
tain niche in the 17th century Venetian 
style at the head of the drive which des- 
cends gently to the house. On either side 
of this is a series of jets and cascades 
which lead water down through shell 
shaped basins to terminal fountains at the 
edge of the Forecourt. The delightful 
sound of splashing water is ever present at 
Vizcaya, and is reminiscent of many great 
Italian Villas. 


The Forecourt is bordered by four large 
18th century Venetian style urns and two 
gateways which incorporate sections of 
carved pink Istrian marble from the Pal- 
azzo Bevilacqua at Verona. They are sur- 
mounted by sea horses carved from native 
coral rock — again, one of Mr. Deering’s 
symbols for Vizcaya. 


The great house is built of limestone 
which was excavated here on the grounds, 
in local quarries and in Cuba. Even the 
stucco walls were made of this material, 


INTRODUCTION CONTINUED & GUIDE TO GROUND FLOOR ROOMS 


as were many of the sculptured ornaments 1. ENTRANCE LOGGIA — A marble stat- 
and decorations in both the house and ue of Bacchus stands above a carved mar- 
garden. The broad low front steps were ble Roman bath dating from the 2nd cen- 
carefully cut from “coraline’” rock to tury A.D. On either side are Egyptian 
show the innate designs made by brain- granite vases of noble proportions, and at 
coral and fan-coral. The tiles of the roofs each end tall Empire doors which lead to 
were originally brought from old buildings the inner halls. The skillful blending of 
in Havana, but have now been replaced by Classical and Neoclassical elements here 
newer ones. Each of the four sides of the set the tone for what is to come. 


house is an independent architectural 
composition using motifs from different 2. ENTRANCE HALL AND COAT 


periods of the Renaissance, and each de- ROOMS — The French Empire decorative 
serves to be studied by itself as well as a scheme features wall paper printed in Paris 
part of the whole. from wood blocks made at Joseph Du- 
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GUIDE TO THE GROUND FLOOR ROOMS CONTINUED 


four’s workshop in 1814. The first panel 
on the left depicts a palm tree, a motif 
that became popular after Napoleon’s 
Egyptian campaign. Adjoining coat rooms 
are in the mid-18th century Italian style. 


3. LIBRARY — The Neoclassical designs 
of Robert Adam were in great favor in 
England in the late 18th century. Here 
the carved wall paneling, ceiling and man- 
tel are characteristic of his style. The 
painting of the Pelham children is attri- 
buted to John Singleton Copley (Ameri- 
can, 1738-1815), who spent his later 
years in England. The walk-through book- 
case wall of the English Regency period 
illustrates how portions of earlier rooms 
were skillfully reworked and combined 
here. The chairs which look like Hepple- 
white in this setting, are actually fine ex- 
amples of the Italian Neoclassical style. 


4. RECEPTION ROOM - The gay life of 
the aristocracy in mid-18th century Euro- 
pe was reflected in the Rococo style of 
which this room is a superb example. The 
richly carved and lacquered wall panels 
from an Italian palace are particularly 
fine. Exact copies now replace the 200 
year old wall silks once installed here. 
The furniture is a mixture of French and 
Italian. The unusual 18th century needle- 
work rug retains its original bright color- 
ing. The white marble bust on the Louis 
XV mantel is a portrait of La Comtesse 
de Montbrian attributed to Louis Simon 
Boizot (1743—1809). 


5. NORTH HALLWAY — Vermiculated 
stone carving on the walls and a groin 
vaulted ceiling are of special architectural 
interest. This miniature Baroque setting is 
enhanced by 17th century Italian furni- 
ture. A telephone room is decorated in 
the 18th century Venetian manner. 


6. RENAISSANCE HALL — Spacious 


proportions and a high beamed ceiling 
make this a room of formal grandeur. 
The imposing chimney piece made up of 
16th century French and later elements, 
dominates the room. On the south wall is 
a tapestry woven for Ercole II, Duke of 
Ferrara (e. 1550). The heraldic Hispano- 
Moresque rug was made for Fadrique 
Enriquez, Admiral of Castile (d. 1473), 
and is one of the greatest existing Spanish 
rugs. A 17th century reredos carved in the 
twisting Baroque style, frames an organ 
console, and towering Spanish book cases 
are intricately carved with architectural 
ornament. The handsome Italian furni- 
ture includes a massive trestle table sup- 
ported by winged sea-unicorns, a symbol 
of the Farnese family. At the end of the 
room is a Ist century A.D. marble tripod 
once used in Roman religious ceremonies. 


7. EAST HALLWAY — The carved organ 
screen dominates this passage which is 
lighted by a 16th century Spanish lantern. 
Above is a fine coffered ceiling with 


‘heraldic tiles (Spanish, 15th century), one 


of the three antique ceilings in the house. 
Note also the 15th century Italian “‘table- 
chest’’, a later gift to the Vizcaya collec- 
tion. 


8. EAST LOGGIA — This vaulted room 
with its dramatically patterned marble 
floor is treated in the manner of the 
Roman Baroque. The 17th century dol- 
phin table, of Cipollino marble, is from 
the Sciarra Palace in Rome. The sus- 
pended caravel is again a symbol of Viz- 
caya, and the light standards have been 
adapted from Venetian processional lan- 
terns. The four pairs of Roman doors in 
their original marble frames once graced 
the Torlonia Palace. The room, formerly 
open to the sea, affords a fine view of the 
Great Stone Barge with ornamental sculp- 
ture designed by A. Stirling Calder (Amer- 
ican, 1870—1945). 


GUIDE TO THE GROUND FLOOR ROOMS CONTINUED 


9. MUSIC ROOM — The room is Italian 
Rococo in spirit, continuing the restless- 
ness of the Baroque style of a century 
earlier, but expressing it in lighter and 
gayer form. The paneled walls and ceiling, 
painted in Milan in the mid-18th century, 
are decorated with shells, coral and curi- 
ous marine forms, appropriate to an Ital- 
ian Palace by the sea. The harpsichord is 
signed and dated Giovanni Battista Boni, 
Cortona, 1619. The intimate scale is ideal- 
ly suited to the music of Bach and Mozart 
first heard in rooms such as this. 


10. BANQUET HALL — Here we return 
to the more formal dignity of 16th cen- 
tury Italy. Drawn up to the sturdy stret- 
cher table are individually carved chairs, 
decorated with intarsia. The splendid Ital- 
ian sideboard, once a sacristy cupboard, is 
late 1Sth century Italian in period but still 
Gothic in detail. The marble fountain 
group just beyond includes an ancient 
Roman sarcophagus. Against the opposite 
wall is a Roman marble table of the Ist 
century A.D. The portrait of Count 
Francisco de Altamira immediately above. 
was painted by Carreno de Miranda (1614- 
1684). Portraits of Sir Edward and Lady 
Dering (English, 1625) flank the East 
window. On the handsome late 15th cen- 
tury carved Italian mantel is a bust of a 
Venetian Senator of the same period. 
Above is a 16th century mille fleur tapes- 
try woven in Tournai, Belgium. On the 
North wall are two Ferrarese tapestries, 
of mythological subjects, which once be- 
longed to the poet Robert Browning. 


ll. SOUTH HALL — This corridor is 
painted with 18th century arabesques, 
and furnished with chairs of similar char- 
acter. The console top is in the varicolored 
paste used in this period to imitate the 
the costlier inlays of the Granducal tables. 


12. TEA ROOM — This room, opening 
on the terraces and gardens, has cool 
walls displaying the fantastic imagination 
of the artists of Naples at the end of the 
18th century. The three large panels are 
like stage settings — extravagant, imagina- 
tive and spacious. The richly colored 
marble floor and Nubian marble mantel- 
piece are exceptional. The great doorway 
with marble frame and gates of wrought 
iron, a masterpiece of late 17th century 
design, is from the Pisani Palace in Venice. 


13. PANTRY — Food from the kitchen 
upstairs was delivered here by the small 
elevator or “dumbwaiter’. The large 
vault was used to store the table silver. 
Displayed in the cabinets are samples of 
some of the antique and modern serv- 


ices used in the house and on the 


yachts. Occasionally some of these ca- 
binets are devoted to the display of other 
art objects. 


14. ARCADES AND COURTYARD — 
Beyond the Pisani Gates are the arcades 
and courtyard. Here you see clearly the 
simple and sturdy arches, vaults and col- 
umns which are the basis of Italian Renais- 
sance architecture. The arcade floors are 
of old Cuban tile, and hung on the richly 
textured stucco walls are reproductions 
of watercolors made by John Singer Sar- 
gent (1856—1925) at Vizcaya in 1917. 
At the west end of the South Arcade are 
two small rooms, the CLIENTS’ ROOM, 
where the daily business of the house was 
conducted, and the FLOWER ROOM 
where the flowers for the house were 
arranged daily. The courtyard was much 
used for informal entertaining and family 
gatherings. The marble dolphin fountain 
is Italian of the 17th century, and is 
framed by antique Roman columns and 
modern ironwork. 


GUIDE TO THE SECOND FLOOR ROOMS 


MAIN STAIRWAY-—A simple, handsome 
stairway, of early Renaissance character, 
leads to the second floor galleries. On the 
landing, just past the fine early wrought 
iron gate, in a niche, is a 17th century 
Roman statue of Pan. 


15. GALLERY — All the second floor 
rooms open onto an open gallery which 
overlooks the courtyard on three sides. 
The gallery was furnished much as an in- 
terior hall would have been with a num- 
ber of pieces of Renaissance furniture. 


16. MANIN — This room is furnished in 


the style of Biedermeier, a provincial ver- 
sion of the Empire style especially popu- 
lar in Germany and Austria from about 
1815—25 to 1860. Manin’s Biedermeier 
set belongs to the early period when form 
and decoration had a simplicity not found 
later. 


THE N.E. TOWER ROOMS — A narrow, 
steep stair leads to a small foyer from 
which two guests rooms open. These are 
named for two famous women both living 
in Italy at the end of the 18th century 
when the Neoclassic style was at the 
height of its popularity. The first room 
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GUIDE TO THE SECOND FLOOR ROOMS CONTINUED 


on the left is called BELGIOIOSO. The 
gold and yellow wall silks are of this pe- 
riod while the exquisitely carved plaster 
door frames and overdoor decorations are 
slightly earlier, English, but of Italian 
workmanship. The furniture is mostly 
Italian, 18th century, as are the wall 
sconces and chandelier. 


The second room is named for LADY 
HAMILTON and contains a bed (Neopo- 
litan, c. 1790) said to have belonged to 
her. Appropriately the furnishings of the 
room are English and Italian. The finely 
carved wood mantel is Adam, about 1790. 
The walnut chest of drawers is Italian, 
Louis XVI style, while the set of chairs 
painted brown and gilt is Venetian, Em- 
pire period. Elaborate cartouches, over 
windows and doors, frame putti represent- 
ing the four seasons. 


17. CATHAY — Chinoiserie, a decorative 
style composed of Chinese themes as in- 
terpreted by 18th century European ar- 
tists, sets the whimsical mood of this 
room. Rarely does one see the ephemeral 
spirit of the Rococo so completely cap- 
tured asin this gay Venetian fantasy. The 
furniture is largely Italian, and the rug is 
Chinese. 


18. SITTING ROOM — This room with 
its restrained classical ornamentation is in 
the Directoire style. Late 18th century 
carved wood paneling, painted white with 
gold leaf ornament, frames the Directoire 
silk panels. The most important furniture 
illustrates the Pompeian and Egyptian 
sources of the Empire style. The fireplace 
of Adam design, is by Flaxman. Signs of 
the zodiac appear in the central motif of 
the Savonnerie carpet and seahorses have 
been worked into the classical ceiling de- 
sign. 


19. MASTER BEDROOM - ‘Silken walls, 
the gold wreathed ceiling and the bed 
drapery supported by an eagle are decora- 
tive elements of the French Empire style. 
The dark mahogany furniture with its gilt 
bronze decoration completes the splendid 
period setting. The bed of unusual shape 
is particularly fine. The marble chimney 
piece with color inlays, by Bossi, is Irish 
c. 1790. The Aubusson carpet repeats the 
seahorse symbol. 


20. MASTER BATH — An embroidered 
linen ceiling canopy suggests a Napoleonic 
campaign tent. Marble walls are decorated 
with Sheffield silver plaques. Gold-plated 
tub faucets control the flow of fresh or 
sea water. 


21. ESPAGNOLETTE — An atmosphere 
of 18th century charm and grace is created 
with carved plaster paneling and mural 
paintings. The painted furniture is a Ve- 
netian interpretation of the French Ro- 
coco style, an outstanding example of 
which is the gaily painted and decorated 
bed. The beautiful mantel and the gilded 
trumeau above it are early 18th century. 


22. THE GALLEON SALON — The walls 
of the sitting room of the principal guest 
suite are marbleized in the 18th century 
Venetian style. The walls are further dec- 
orated with inset Italian landscape paint- 
ings. The furniture is Italian and English 
of the mid-18th century period. The sofa, 
with its handsome silhouette, is covered 
with its original embossed leather. 


23. CARAVEL — The principal features 
of this bedroom are the Baroque mantel 
of Verona marble, the imposing Louis 
XVI style bed and a handsome Georgian 
sofa. A Chinoiserie note is introduced in 
the 18th century red lacquer and gilt 
paneled doors. 


GUIDE TO THE SECOND FLOOR ROOMS CONTINUED AND THE GARDENS 


24. BREAKFAST ROOM — Chinese Foo 
dogs guard the steps to this room which is 
lined with 18th century marine murals 
in the manner of Claude Joseph Vernet. 
Chinoiserie elements include the carved 
wood chimney piece, the large terra cotta 
figures holding plants, and the English long 
case clock. An excellent view of the gar- 
dens from these windows shows the par- 
terre or the embroidery designs of the 
plantings, meant to be viewed from above. 


25. KITCHEN AND PANTRIES — All 
meals were prepared in this area and were 
taken to the downstairs dining areas by a 
small elevator or dumbwaiter. Many of 
the original cooking utensils are on dis- 


play. 


26. LECTURE ROOM -— This was origi- 
nally the servants dining room and is now 
used for lectures, meetings and small ex- 
hibitions. 


THE CIRCULAR STAIRS AND S.E. 
TOWER ROOMS — These remarkably 
constructed, cantilevered stairs with their 
elegant wrought—iron and brass balustrade 
lead to the Tower rooms and down to the 
first floor. From the Tower landing a 
narrow hallway leads to the guest room 
GIUDECCA with its spectacular views 
over the bay and the garden. The room 
was named for the Giudecca Canal in Ve- 
nice because the sparkle and sound of 
water reach up to this Tower room and 
its furnishings are reminiscent of homes 
overlooking the famous waterway. These 
date from mid to late 18th century with 
the exception of a mantel of Verona 
marble which is slightly earlier in period 
and style. 


A second room opening from the hall is 
called GOYESCA and this room, too, is 
decorated and furnished in the Neoclassic 


and Empire style. The wall panels are part 
of the set used in the Tea Room. An Em- 
pire mahogany bed has sphinx-like winged 
figures for corner posts and an elaborate 
painted metal crown beneath which a 
swag of material is draped over swan 
head brackets. 


THE GARDENS 


Entering the Formal Gardens from the 
Tea Room, the South Terrace offers a 
splendid view of Vizcaya’s gardens. These 
astonishing gardens are unrivalled outside 
of Europe. There are more extensive 
gardens, as those of Versailles, more 
spectacular ones, as at the Villa d’Este, 
but no existent gardens of the formal type 
combine the elements of Italian hill gar- 
dens with those of French gardens, with 
sea views and the color and splendor of 
tropic vegetation as do Vizcaya’s. 


Diego Suarez, a landscape architect trained 
in Florence, provided the basic designs 
and over nine years were spent in perfect- 
ing them under the supervision of Paul 
Chalfin. The fan-shaped plan, with bal- 
anced architectural features and water 
displays, is based on Italian Renaissance 
design, while French influence is evident 
in the elaborate curves of the parterre and 
the long, straight allées, or vistas, depend- 
ent on a flat terrain. 


The garden is conceived as a vast room, 
walled in with terraces backed by formal 
vegetation and forest, terminated at the 
North end by the house, and at the far 
end by the Mound and Casino. The floor 
of this garden is elaborately patterned 
with low, clipped hedges giving the effect 
of an Oriental carpet. This is in the man- 
ner of French gardens, though the device 
goes back to Roman times. 


GUIDE TO THE GARDENS 


At the top of the South Terrace steps a 
fountain, reconstructed from a Roman 
sarcophagus, is ornamented with lizards 
and frogs designed by Charles Carey Rum- 
sey (American, 1879-1922). Below the 
broad steps the raised central pool sur- 
_ rounds an elevated island. Along two 

sides of the pool are clipped live oaks, 
contrasting with the freer masses of live 
oaks on the Mound., Above the sloping 
terraces on either side are Italian17th and 
18th century statues of gods and god- 
desses, minor deities and mythological 
creatures. Urns and vases are both Italian 
and French in origin. 


The Mound, with its water stairway, is a 
main feature of the landscape. The cool 
shade of the live oaks and the splash of the 
many small water jets invite the visitor to 
linger. Looking North, the garden vistas 
converge. Walls of greenery become walls 
of stone as they approach the House. The 
South facade of the House forms a fourth 
garden wall. 


At the back of the Mound the Casino, a 
house in miniature, is designed with open- 
ings to give a sense of space beyond. Its 
small rooms, decorated in the Rococo 
style of the 18th century, are equipped 
with furnishings for serving tea or sitting 
around a wood fire. 


From both sides of the Casino, flights of 
steps sweep in Baroque curves to the 
Venetian water landing below. A fantas- 
tic grotto is hollowed out of the Mound 
where gigantic masks with flowing hair 
and beards are ingeniously carved in rough 
coral rock. 


Returning around the East side of the 
Mound, a pathway starting in the Foun- 
tain Garden links the small bayside gar- 
dens. The last of these is the Secret 


sat te 


Garden, a walled place for privacy or es- 
cape from the formality of the Villa. An 
archway on the North side leads to the 
bayfront and the Sea Wall. The great 
Stone Barge, which acts as a breakwater, 
puts one in mind of the days when only 
Cardinals were‘privileged to build islands 
in the shape of boats on the lakes of their 
estates. 


The East facade overlooks Biscayne Bay 
from its high, balustraded terrace. The 
two tall corner towers give a fortress look 
to the House, but the center section light- 
ens the effect. Vizcaya has four important 
faces, each with a style and personality of 
its own. They illustrate the styles to be 
found here and establish Vizcaya’s simi- 
larities to old Italian villas. The East 
facade is reminiscent of a 16th century 
villa, the Villa Rezzonico, near Venice. 


From the North end of the terrace a stair 
leads down to the swimming pool. The 
ceiling of the grotto is sculptured and 
painted in such a manner that the under- 
sea world is set above the head of the 
swimmer. 


The North facade of Vizcaya is 17th 
century in style, heavy and severe, with 
another handsome Baroque double stair- 
way leading from the ‘piano nobile’ (the 
main floor) to the lower floor now con- 
verted to a Cafe and Gift Shop for the 
convenience of visitors. 


Continuing around the Villa to the En- 
trance, one sees the final step in the 
evolution of the villa, the West or “screen 
wall’, brings it into the 18th century. The 
openness of this facade, encouraging the 
free flow of air through to the bay, is an 
example of Vizcaya’s adaptation to South 
Florida’s climate and of the wisdom of 
choosing Italian villa architecture as the 
inspiration for a South Florida estate. 


KEY TO GARDEN TOUR 


ELL ae ee ss leads etessssanssissssstitensssssssnsssmsssessasestessnesnigmsenmnnssteaseeeetees| 


1. West Reflecting Pool. To your right, 
below the broad stairs, are semi-circular 
fountain basins and small vine-clad sum- 
mer houses. | 

2. Mythological Garden Walk. 17th and 
18th century statues of mythological gods 
and goddesses from Italy flank the ter- 
race. 


3. Shell-lined Grottos. These, at the foot 
of the water stairway, are guarded by dra- 
matic giants. 

4. Water Stairway to Mound and Casino. 
Water falls from a 16th century marble 
fountain through a series of basins. 


5. The Mound. This artificial hill pro- 
vides vistas in all directions. 


6. The Casino. A garden casino was an 
integral part of Renaissance and Baroque 
design. The border of the frescoed ceiling 
is from the studio of the Venetian painter 
Tiepolo (1696-1770). The center panel is 
the work of the Swiss painter Paul 
Thevenez (1891-1921). 


7. Stairways. Lead down to the Foun- 
tain Garden and to the Forest Plaza. The 
pairs of narrow tracks were built in Ital- 
ian gardens to accommodate the wheels 
of carts used to haul away leaves. 


8. 16th Century Italian Baroque Foun- 
fain. This travertine fountain formerly 
supplied water to the little town of Bas- 
sano di Sutri near Rome, and is in the 
manner of Vignola, architect and sculptor 
(1507-1573). 


9. 2nd Century Roman Altar Flanked by 
11th Century Lombardic Columns. This 
pagan altar from the Roman period was 
formerly the property of the Borghese 
family. 

10. The Peacock Bridge. Peacocks, sym- 
bols of India, designed by Gaston Lachaise 
(1882-1935), surmount twisting oriental- 
style columns. 

11. Mangrove View. 
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12. Circular Tea Garden. A breche vio- 
fette column stands in the center of what 


was formerly the Maze, now called the 
Tea Garden. 


13. Miniature Theatre Garden. In the 
18th century style of a verdure theatre 
garden in miniature, it is derived from the 
Villa Gori near Siena. | 

14. Wrought Iron Gates to Garden Walk. 
Throughout the garden are examples of 
wrought ironwork, some antique, others ° 
showing the skilled craftsmanship of Sam- 
uel Yellin (1885-1940). 


15. East Reflecting Pool. The East and 
West pools, with the parterre in between, 
form a complete cross-axis garden design. 


16. Secret Garden and Grottos. This 
high-walled and protected garden is typi- 
cal of Italian garden design in that it is 
largely architectural. 


17. Tea House on Biscayne Bay. The sea 
wall is completed at each end by bridges 
in the Venetian manner. The South bridge 
leads to a small latticed Tea House. 


18. Sea Wall Promenade. 

19. Stone Barge (Breakwater). The 
sculpture was designed by A. Stirling 
Calder (1870-1945). The Barge protects 
and creates a space of calm water at the 
foot of the water steps. 

20. Yacht Landing. Seafaring yachts and 
visitors’ boats tie up at this landing. 

21. Swimming Pool. The pool, with its 
frescoed ceiling was designed by Robert 
W. Chanler (1872-1930). 

22. Cafe and Gift Shop 

23. North Marble Gateway. These arches 
are from Verona, Italy. 

24. Main Entrance. Through a Roman 
grille of the 16th century you come into 
the Entrance Loggia. 

25. South Marble Gateway. Leads to the 
service court and a side gate to the garden. 
26. Fire Station. Houses equipment 
Originally used at Vizcaya. 
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This drawing and the cover illustration are by A. Beau Siegel 
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INFORMATION 


Vizcaya is operated by the Metropolitan Dade County Park and Recreation Department. 


Vizcaya hours are 9:30 A.M. to 5:30 P.M. every day except Christmas. The ticket 
window closes at 4:45 P.M. 


Tours are conducted by Vizcaya Volunteer Guides. The Vizcayans, a volunteer organiza- 
tion, raises money for restoration of the Villa furnishings. 


Restrooms are located near the Cafe and in the Service Court south of the Forecourt. 


PLEASE NOTE: It is not always possible to have the N. & S. Tower Rooms open to the 
public due to safety regulations. , 


DO NOT MISS 
The Cafe and Museum Shop are located on the north of the Villa near the 


famous “grotto Swimming Pool”. Refreshments, film, slides, post-cards and 
gifts are on sale until 5:15 P.M. A public telephone is available. 


REGULATIONS 


Children must be supervised. 


Visitors are requested not to touch art objects or decorative wall coverings in the interest 
of preservation and future enjoyment. 


No flash bulbs, cubes or electronic flash to be used in the House. 
Camera tripods, packages and umbrellas must be left at the door. 


Professional photographers on commercial assignment must have a permit from the Busi- 
ness Office. 


Appropriate clothing is required. 
Smoking is not permitted inside the House. 
Dogs must not be brought into the grounds. 
Do not pick flowers or touch the plants. 
COMMITTEE ON POLICY FOR VIZCAYA 


R.E. Danielson, Jr. Mrs. J. Luckett Yawn, Jr. 
Carl J, Weinhardt, Jr. 


STAFF 


Carl J. Weinhardt, Jr., Director 
James J. ‘Loiacono, Assistant Director fox Administration 


Louise Howland Drake, Curator of Education 
Susan Wallace Reiling, Curator of the Collections 


3251 South Miami Avenue, Miami, Florida 33129 


